VISUALIZING THE KEYS
This drill cultivates the art of playing from
the printed page without constantly looking
down at the hands — a habit which slows up
playing and causes inaccuracies.

The pupil places both hands on the surface
| of the piano keys, each hand over C, D, E, F,
(3, as in the diagram on this page. When the

hands are in position, the pupil plays any of |

| the five keys the teacher asks for by letter-
name (keys of the same letter-name in both
| hands). For the first few minutes the pupil
plays while looking at the keys as the teacher

dictates the letter-names; then the pupil |

plays while looking away from the keyboard
as the teacher dictates. (This drill should
| also be practised hands separately, so that
finger-numbers may occasionally be dictated
in place of letter-names, in which case, the

pupil will play the key and give the letter- |

name without looking at the keyboard.)
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Ohserve the little swell meaning
dradually louder, in the left
hand notes: ——e————

i _3__ — __'.__
-"F]l-jl' with a -—.E'_'_ .

shight accent, Right hand plays singingly.
' Laft hand plays soltly.

= Play lightly, .
r s

"t o ?:j_ - r—

1.11‘_ .

.

==S

E=S====

.
,I..l..

—
T

Scanned by TapScanner


http://cbs.wondershare.com/go.php?pid=5484&m=db

Some- times you are | ver- y [fast, but |some-times you are | slow. | | AC——— ,
) = - ﬂ_.___] s N_o Ky ] (M S - o 5 —
i +— — "_i = _.3______&____["'?';} 3 __:'___i;'._..'_ 8 | o— 4£¥——-—!-—_j

T E-.r_-a_t B_ — —
,;____i' i E e @ °
walk a- long be side, | Then per-haps we'll
. = I____'_[_?-__ c a_ _
_l - i

Scanned by TapScanner



http://cbs.wondershare.com/go.php?pid=5484&m=db

Right hand plays B below Middle C:
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Preparatory Exercise:

Left hand
2nd finger
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ACCIDENTALS

A sharp, flat, or natural that does not
belong to the Key Signature is called an
accidental. An accidental placed before a
note affects other notes of the same letter-
name in that measure, but is cancelled by
the bar line at the end of the measure. In
MOON SHADOWS, in the third from last
measure, F sharp and E flat are acciden-
tals. To remind you that after the bar line
E 15 again played E natural, there is a
natural sign in brackets placed before the
note E.

4. Moon Shadows
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The BIRCH CANOE is in the Key of

C Minor.
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Padrdao de Acompanhamento I

Professor Sidnei Gama Filho

Este exercicio propde uma sequéncia de acordes com um padrdo de acompanhamento.
Existem infinitas possibilidades de padrées de acompanhamentos. Este primeiro sugere:

Na mdo direita: desmenbramento do acorde alternando o polegar com os outros dedos da mao.
Na mao esquerda o padrao de baixo sugerido (Fundamental e quinta)

Obs: E importante saber bem as triades e suas inversdes para fazer este exercicio.
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Comece fazendo maos separadas e devagar
Junte as maos ainda devagar

Acelere aos poucos

Repita inimeras vezes

Estude com metrénomo
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Tétrade menor com sétima menor

Prof. Sidnei Gama Filho

A estrutura de uma Tétrade menor com sétima menor €:
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Na mio esquerda utilizaremos a técnica do Walking Bass (baixo caminhando), bastante utilizado no Jazz.
Este padrdo de Walking Bass abrange a Fundamental, 2, 3 e 5 graus da escala ou acorde.

Atengdo ao terceiro grau, por ser um acorde menor, 0 mesmo estard meio tom abaixo em relag@o ao
Walking Bass de um acorde Maior

Pratique a Tétrade menor com sétima menor em todos os tons

Cm7 Fm7 Bbm7 Ebm7 Abm7 Dbm7 F#m7 Bm7 Em7 Am7 Dm7 Gm7
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